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societA -correlato: persecuzione nazionalismo hindutva enti Pubblici Altre argomenti induismo nel mondo della cultura balinese induismo indA! Architettura Calendario siti Iconografia Mitologia pellegrinaggio 1'induismo e le altre religioni giainismo & HinduismA ¢ / e BuddhismA ¢ HinduismA ¢ / e JudaisesmA ¢ A R Induismo Portal Vte Ramlila (RA
MLA A «l) (letteralmente 'rama dellaA« s Lila o Play ") A" un qualsiasi dramatic folk rimessa in Vigore Della Vita Di Rama Secondo L'Antica IndAa di rama secondo l'antica indice ePICO Ramayana o Secondaria Letteratura Basati So SU ch I ramcharitmanas. [1] Si rifernize in Particolare Per LE MIGLIAI [2] DI DRAMMATICI DIO IndAANZA Eventi, Che
Si Svolgono durante 1'annuale festa d'autunno di navratri in India. [3] Dopo 1'emanazione della guerra leggendario tra il Bene e il Male, i festeggiamenti Ramlila culmine nella Dussehra (Dasara, Vijayadashami) festeggiamenti notturni dove vengono bruciate le effigi grottesche giganti del Male, come del demone Ravana, tipicamente con fuochi d '
Artificio. [4] [5] [6] Rama A" il settimo avatar del dio indA ! vishnu e la correzione centrale del Ramayana, un-epico sanscrito che le arti integra prestazioni con storie autista da Valori Etici. L'epopea di testo A" datato al 1 & ° Millennio AC, e ramlila A adn Adattamento DI Storie. La Maggior Parte Dei Ramlilas in India Del Nord Si Basano Sul 16 & °
Secolo Secondaria DI Lavoro Su Ramayana, Ramcharitmanas UN Verso FORM composizione in Volgare Regional Lingua (Hindi [7]), Per Tulsidas. [4] [6] [8] QUESTI VERSI SONO USATI COME Dialoghi NEGLI AdattaMenti TradeCionali. Produzioni all'aperto sono in scena dai comitati ramlila locali (samitis), e finanziate interamerente dagli abitanti
del villaggio o quartieri locali nelle ise urbane. [9] IL Core Team DI Prestazoni Artisti Treno Per IL Teatro-Danza, MA I Attacts Effettive Performance Improvvisata Partecipanti Da Parte del Pubblico e GLI abitanti dei Villaggi. [4] QUESTA FORMA D'ARTE ENA UNA SELLA CUTTURA HINDU, TROVATO PER MOLTI DIE E DEE, TRIVATO PER MOLTI
DIE E DEE, MA QUILI DI RAMA, Durga (AS Durga Puja) e Krishna (AS rasa Lila) Sono I Pia! Eventi Popolari E Annuali NEL Subcontinente indiano. [1] I festeggiamenti Ramlila sono stati dichiarati dall'UNESCO come uno dei "Patrimonio Culturale Immateriale dell'UmanitA" nel 2008. Ramlila A" particolarmente notevole importanza storica cittA indA?
di Ayodhya, Varanasi, Vrindavan, Almora, Satna e Madhubani A ¢ cittA In Uttar Pradesh, Uttarakhand, Bihar e madhya pradesh. [4] [9] I'epica e la sua drammatica giocare migrorono in sud-est asiatico nel 1 & millennio And Ramayana Base Remlila is a part of PerformanMance Performance Indonesia in particular the Hinds of Bali, Myanmar,
Cambodia and Thailand. [10] In the 19th and 20th century, with the Movement of the Indian diaspora in European colonies as a contract servons, the cultural celebration of Ramlila is now in many parts of the world, such as the Caribbean, Mauritius, Africa, Fiji , Malaysia and Singapore. It is also found in the United States, Canada, United Kingdom,
the Netherlands, Australia and New Zealand. [11] [12] Etymology and Nomenclature Remlila is a compound words in Sanskrit "Rama" (a Vishnu avatar) and "Lila" (game, game, sport). According to James Lochtefeld, the word connotes a "playful drama on Rama", where it is both entertainment and a "deeply serious religious act" which has a spiritual
meaning for both actors and the public. [1] A literal translation of Ram Lila, says Norvin Hein, is "Sport of Rama", where the term "sport" is better understood in a theological context. According to the Vaishnava thought, the supreme being (Vishnu) does not need to create the empirical world, he has just drops as an avatar and manifests itself in the
empirical world to "spontaneously, joyfully, disinterestably playing a role" or engage in "Sport" . [13] Teams or companies of actors who train together and perform Remlila are called Mandalis. [13] History A Ramayana based on Ramlila Balal Body in Bali in Indonesia. Performance arts are an ancient Indian tradition, with the Sanskrit text undu na
tya> A VI explaining the importance of performing arts as follows: [14] [15] Both na Tya (theater and dance) the fifth visual records. Combined with an epic story, tending to virtue, wealth, joy and spiritual freedom, must contain the meaning of every writing and forward every art. To na tya ... a stra 1.14A ¢ 15 [16] [17] Ramlila is one of the many arts-
related performance festivities inside Hinduism. [1] Ramayana is dated at 1st millennium BC, and is one of the oldest ITihasa genre of Indian literature. It is not clear though as for when Ramlila's first executions took place. The first emanation of RamcharTManas from the 16th century Tulsidas is documented, but according to tradition, his student
Megha Bhagat started Ramlila RamcharTManas-based in 1625. [6] According to Norvin Hein, professor of divinity and specialized religious studies On the Indology, Ramlila were in vogue before 1625, at least in northern India between 1200 and 1500 CE, but these were based on Ramayana in Valmiki. [6] [18] [19] According to Richard Schechner, the
contemporary Remlila has deeper roots, as it incorporates both the teachings of the ancient Sanskrit texts and modern theater techniques. [20] The Ramayana relief art work in 8th century Cave 16 of Ellora suggests its importance for Indian society for then. [21] According to John Brockington, a Sanskrit professor specialized in Indian epic poems,
Ramlila is likely an ancient tradition of India because it is generally accepted by scholars that written manuscripts emerged later in Indian religions, and ancient texts were in great A product of the oral tradition part. [22] So, not only Ramalila, but all the ancient epic poems of India have most likely been recited and transmitted by bards and students
in Ramlila similar way, verbally from one generation to another, and constantly preserved in a region Vast geographical from rules of deliberate many teams. Furthermore, Brockington says, the indi epic poems are too vast, with the Ramayana that contains 20,000 verses and the Mahabharata with 100,000 verses, to have been preserved during two
thousand years, without being devalued and without acting and acting out. It is therefore unlikely that tradition Remlila emerged only in a modern era. [22] Some colonial times suggested, adds Brockington, which Ramayana is a modern text of an era, but this hypothesis has since been Because the existence of the Ramayana undu was attested in the
Jainism literature, Ramayana reliefs in the rock temples, like caves of Ellora, Ellora, sculptures of Southeast Asian temple and culture as part of the first millennium AD. [22] [23] [21] According Norvin Hein, the contemporary Ramlila started once the text of Manas Tulsidas had been composed in the 16th century. However, says Hein, a form of the
Ramayana dance theater enactment bloomed at least in the Mathura region much earlier, perhaps around the early centuries of the common era from the tradition of Hinduism Vaishnavism. It traces the evidence for this in Kathakali, Yaksagana, Kathak and other Indian classical dances segments that share themes and styles with Ramlila. [24] James
Prinsep wrote an eyewitness description of Varanasi Ramlila celebrations in 1825, while H. Niehus wrote another from Ghazipur in 1905. [13] Norvin Hein described the Ramlila of 1949 and 1950, a period of social turmoil -politico in India British India after the partition of the subcontinent into India and Pakistan. Hein reported observations him by
Ramilila in Mathura. [13] Description Ramlila revolves around the epic of Rama (blue figure), pictured here with his wife Sita and brother Lakshmana The Ramlila is the Hindu god Rama story of the birth of him. The epic plays the childhood him along with those of others who are the main characters in it, like Sita, Lakshmana, Ravana and others. It
includes chapters on the marriage of Sita and Rama, Rama's exile because © Dharma requires him to give up his throne, Sita and Lakshmana join him in exile, their travels through India and I meet Rishi revered in Hinduism, the abduction of Sita by the demon Ravana, Rama's pain and Lakshmana, their despair, the way creatively build an army from
other living things in the forest, like monkeys, their journey to Lanka to deal with Ravana, the battle between good and evil, the destruction of Ravana, Rama's return to Ayodhya and as king, and life afterwards. [2] [25] [26] Ramlila festival play this story. And 'organized in many villages, towns and neighborhoods in the autumn Navratri festival season
which usually falls in September or October. The festival is both a religious and cultural event, bringing people together, says UNESCO, "without distinction of caste, religion or age." [4] The public, as the villagers participate spontaneously, playing roles or help out in setting and clearing the stage, making costumes and maintenance of the Ramlila.
[4] A rural configuration Ramlila stage underway in India. The large effigy of Ravana is being destroyed at the end. Traditionally organized in an open-air theater of fortune overnight, it is usually staged by amateur drama teams from all segments of society. [2] [25] singers and musicians, men and women, old and young people playing different parts,
singing the verses to music, Recite dialogues. The recitations and story of the game are usually based on Ramacharitamanas. The dialogue is improvised and often sensitive to the reactions of the audience. Dhol drummers and other musicians participating. The atmosphere is usually festive and free, with the booing audience and commenting as the
story progresses. The stage is surrounded by food stalls and larger productions have a nearby fair. Surroundings transformed temporarily into the bazaar to meet the public. A committee (Samiti) heads the preparation. [25] In many rural areas, traditional places for Ramlila have developed over the centuries, and hundreds of people often make the
journey at night to watch the game, walking on miles as a religious pilgrimage earlier. The actors usually do not just get paid, or paid for their efforts, but are provided free food and accommodation by the villagers or the Committee. the cost of benefits are usually financed by fund raising in the community, From Committees Remlila self-organized. [2]
[25] [27] A Remlila is not a simple game acted in a prose theater, but it is structured to encourage and allow the public to participate. In large productions, the IL Walking with actors from one site to another, sing or co-recite passage, they immerse themselves as minor or significant characters in the game, while the main roles are interpreted by a
troupe of artists. The applause of the public when the good has the upper hand, I am sad when a wrong happens, like the abduction of Sita and the imprisonment of him against the will of him from the Ravana daemon. The fire of effigies participate, and the welcome community during Rama's return to Ayodhya. A dive experience is theologically. [28]
[29] The regional variations lead executors of a Ramlila Troupe Mandali, with the director, called Vyasa today, many regions have developed their distinctive shape of Ramlila, Uttar Pradesh itself has numerous variants of presentation styles, more important Among them is that of Ramnagar, Varanasi who is a 31-day event, while most Remlila
elsewhere are typically abbreviated 10 days culminating event in Dussehra. [2] [25] Other variants include the pantomime style is visible in jhankis or tableaux contests, where colorful jhankis and historical re-enactments depicting scenes of the life of the Lord Rama are taken away for the city. [30] According to a UNESCO report of 2008, the
traditions Remlila More remarkable are those observed every year in Ayodhya, Ramnagar and Varanasi, Vrindavan, Almora, Satna and Madhubani. [11] Another variant is the operatic style incorporates elements of popular theater elements with generosity, while the remains of traditional style, where ramacharitmanas are acting not only as the
dialogues, but also as a choir as well, and finally c 'It is the Remlila staged by professional companies called "Mandalis". [31] Many urban ramilias now have dialogues written in Khadi Boli or in local dialects, but the treatment remains melodramatics as always to get the maximum impact in the midst of an audience that knows history from memory,
but watches of promulgation, however, for The religious fervor and also for its show value, making it rebuild an important event in the religious and social calendar not only in small cities and villages, but also many great city. Just another form popular theater of India, like Jatra del Bengal, topic themes are often intertwined in the script for relevance
had and sometimes humor is used to offer a critic or a comment on current events. Remlila in Ramnagar, Varanasi The tradition of the staging of Ramlila in Ramnagar, Varanasi, which is located on the other side of the Ganges River from the Pilgrimage Pilgrimage site of Varanasi, was started in CA 1830 by Maharaja Udit Narayan Singh, Kashi
Naresh with the help of Pandit Laxmi Narayan the Pandey family (Ramnagar Ramlila Vyas Ji present). [32] [33] It increased in popularity during the realm of his successor Maharaj Ishwari Prasad Narayan Singh, [34] and received the patronage from the subsequent Maharajas of the Royal House of Benares to create a participatory environmental
theater (Site-Specific Theater) on a large scale, where the frequency ranges from a few thousand to 100,000 for others. [35] Ram Lela apple, before the Raja di Benares, a culmination of Ramlila with the burning of effigi Ravana, in Ramnagar Fort 1834 Remlila is a cycle of comedies that tells the epic story of the Lord Rama, as mentioned in
RamcharTManas, The Ramayana version written by Tulsidas. The games promoted by the Maharaja, are performed in Ramnagar every night for 31 days. [33] The Ramnagar Ramlila takes place over 31 days if the entire RamacharTManas is acted, instead usually 10 for abbreviated production. It is known for its sumptuous sets, dialogues and visual
show. In Ramnagar, a number of stages were built by the municipality, which named the major sites of events in the Ramayana epic poem. Permanent structures and different temporary structure serve as set, to represent places like Vatika, Janakpuri, panchavati, etc. Lanka, during performance. So the whole city turn into a giant and public opened
sky moves together with the executors with Episode, at the next room. While the game progresses, the actors and the public move from one place to another, they join the Chorus, giving the feeling that the public participates and is part of the game. [36] [37] [36] [36]. An actor Ramlila the traditional clothing of Ravana's preparations begins, weeks
before his beginning, even the audition process is traditionally cared for by Maharaja, where Svarupas, literally divine embodiment, the various characters of Ramayana, are chosen among the Local actors. The important roles are often inherited from families, for example, the role of Ravana was held by the same family from 1835 to 1990, and
Hanuman roles, Jatayu and Janaka are traditionally selected by the Vyasa family. [37] When the celebrations of Dussehra are inaugurated with a colorful AGAZZO KASHI NARESH rides an elephant to the head of the procession. [33] Thus, shining in silk and brocade, he inaugurates the popular Theater long month of Ramlila in Ramnagar. [33] During
the period, hundreds of Sadhus called Ramayanis descend in the city to watch and recite the text of RamocharTManas. Many one audience carry a copy of Ramacharit Manas, simply called Manas, and follow the room after the room, after the characters who deliver their dialogue. [38] [39] Legend and festival are part of their spiritual practice, do not
go to Ramlila, they immerse themselves in it. [27] Ravana Effigy during a Remlila event. During the course of the performance, there is a double transformation of the space inside the city, since it turns to the first time from a city to the theater and then to mythical geography, since the performance scale is gradually increased To mythical
proportions, going down only in the end, when Rama finally comes home, this is when the Raja himself becomes part of the theater by incorporating the local element in history itself. In the end, as the Swarups, actors leave, they take off their garlands and offer it to the members of the Royal family and give Darshan to the public, after the
performance one last time. [40] At the end of each episode, Lila, a Aarthi is performed, songs of "Har Har Mahadev" or "Bolo! Raja Ramchandra Ki Jai! 'Rowing in the air, since the public participate. Later, a jhanki, literally A peep or a look, is presented Tableaux of frozen iconic moments of "Manas", which not only distills and crystallizes the message
of history for the public, but it is also appreciated for its spectacular effect. [40] Although different legends existing premises concerning the beginning of this Ramlila, including one of which suggests that it was staged in a nearby village, Chota Mirzapur like that in Varanasi was interrupted due to the floods of the Ganges, from where he evolved At
the Present Ramlila, which is by far the most traditional yield of Ramayana, and has been the subject of study by scholars from the whole world for many decades. [41] The last day the celebrations reach a crescendo While Rama Van Quista The Ravana daemon king. [33] Over a million pilgrims arrive annually for the vast processions and
performances organized by Kashi Naresh. [42] Shri Sitaram Dharmandal, Saraiharkhu Jaunpur Saraiharkhu A village located in Jaunpur, Uttar Pradesh in India on the Janpur - Lucknow Road, about 18 km (11 km) forms the city of Jaunpur. Ramleela started here in 1932 during the British and since then it is played every year continuously with God's
grace during the Dussera and celebrating the silver, golden and diamond boat. The main objective of this organization is to distribute Bhakti and teach God Ram Chandra rules and regulations by organizing Ramleela during the Dussehra. This organization is very old and famous, a large number of audiences came here every year during the period.
Ramleela is emanated for five days The sixth day, a great fair is organized in the village named as "Vijyadashmi". The important thing about this organization is that it has begun with only the members of the Kayastha family of the village as members and now this organization organization More than 100 members who work in different parts of the
country and abroad and in important fields. Every year not only members, but also the public with the family come for six days, leaving their important work. This shows that as the unit and love among the peoples of this village is an example to follow. Many great personal even go see Ramleela. More details available at www.dharmmandal.com
Geographical spreading a modern Ramayana production. Over the centuries, Ramlila is evolved in a very venerated art form, and traveled in more remote corners of the globe, through Indian diaspora, not as acts of "cultural recovery", rather as expressions of a persistent fresh faith . Today, Ramalila goes on stage in most countries that with the
industrious indian immigrant populations, including that from India, Nepal and Pakistan. Outside the Indian subcontinent, this includes Fiji, Mauritius, South Africa, Canada, Guyana, Suriname, Trinidad and Tobago, the United Kingdom, Netherlands, United States, Australia and New Zealand. Some Asian cultures have similar drama traditions based
on Ramayana, for example, the Phra Lak Phra Lam (LAK and Lam are the Laotian names for Lakshman and RAM, respectively) Folkplay of Laos and north-eastern Thailand. [Necessary quote] The Rama History is also issued in another popular art form as a shadow the night fire or puppet show day time. This is known as TolaPavakuthu in Kerala,
Ravana Chaya in Odisha, Nang Sebek Thom in Cambodia, Nang Yai in Thailand and Wayang Purwa in Indonesia. [43] References ™~ A B C D James G. LochteFeld 2002 P.a, 389. ~ A B C D and Schechner, Richard; Hess, Linda (1977). "Ramlila by Ramnagar [India]". The review of the drama: TDR. The press mit. 21 (3): 51 A ¢ 4,—"82. doi: 10.2307 /
1145152, ~ British Encyclopedia 2015. ~ ABCDEF Ramlila, the traditional Ramayana show, UNESCO ~ Ramlila pop culture India!: Mass media, art e Lifestyle, from Asha Kasbekar. Posted by ABC-Clio, 2007. IsbnA, 1-85109-636-1. Page 42. ™~ ABCD William Sax (2003). Peter J. Claus; Sarah Diamond; Margaret Ann Mills (EDS .). South Asian Folklore:
An Encyclopedia. Taylor & Francis. P.A, 507. IsbnA, 978-0-415-93919-5. ~ Jennifer Lindsay (2006). Between Tongues: Translation and / in Performance in Asia. National University of Singapore Press. Pp. At 12 4,— 14. IsbnA, 978-9971-69-339-8. ~ Constance Jones & James D. Ryan 2006 P.a, 457. ~ AB James G. LochteFeld 2002 pp.A, 561-562. ©
Mandakranta Bose (2004). The Revisited Ramayana. The press of the oxford university. Pp.&, 342a 350. IsbnA, 978-0-19-516832-7. ~ A B Ramlila - Traditional UNESCO Ramayana Performance. ~ Ramlila - The traditional trend of Ramayana - Part I & II Indira Gandhi National Center for Arts ™~ A B C D Norvin Hein (1958). "The Ram Lila". Journal of
American folklore. 71 (281): 279a 280. JStora, 538562. ~ Katherine Young; Arvind Sharma (2004). The voice of her, her faith: Speak women about religions of the world. Westview Press. Pp.a, 20 A ¢ 4,— "21. IsbnA, 978-0-8133-4666-3. ~ Guy L. Beck (2012). Liturgy Sonic: Ritual and music of tradition industries. University of Carolina South Carolina.
pp.d, 138a 139. Isbnd, 978-1-61117-108-2. Quote: "A summation of the importance of the Natyasastra signal for religion and culture InduA! was provided by Susan Schwartz," In short, The Natyasastra is an exhaustive encyclopedic dissertation of the arts, with particular attention to the arts of the show as its central element. It is also full of
invocations to divinity, recognizing the divine origins of the arts and the central role of the Performing Arts in the achievement of the divine objectives (...) ". ™ 'Natyashastra' (PDF). Sanskrit documents. ~ Coormaraswamy and Duzione (1917). "The mirror of the gesture". Harvard University Press. p.a, 4.; See also chapter 36 ~ Norvin Hein (1972), the
miracle games of Yale University Press, IsbnA, 978-0300011975, pages 70-125 ~ Norvin Hein (1970) "The Ram Lila" in Milton Singer (Ed.) Traditional India: ... American folklore structure and change. Folklore. pp.&, 73a 79. IsbnA, 978-0292735040. ~ Richard Schehner (1983). Performative circumstances, from the avant-garde to Ramlila. Seagull
books. pp.a, 291a 293. IsbnA, 978-8170460183. ~ A B Kapila Vatsyayan (2004). Mandakranta Bose (ed.). The revised Ramayana. Printing the Oxford university. pp.a, 335a 339. IsbnA, 978-0-19-516832-7. ~ AB C J. L. Brockington (1998). The Sanskrit epic. Brill Academic. Pp. 1 A ¢ 4,— "6. IsbnA, 90-04-10260-4. ~ Vittorio Roveda (2003). Sacred
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